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Notes:

1) If the brain has trouble absorbing this information, go slowly and consider trying a shortened
version of each chord row first. Example:
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2) But please do the longer given rows too! (if you do those shorter guys first).
About transposition: since the material 1s given in five keys, you may find it pretty easy.
Suggestion if you wish to get deeper into this material: lower all five exercises by 1/2 step
(keys of C, D, E, Gb, Ab) then come back and do at least one of the exercises in Bb and B.

3) Consider Georger Van Eps Team fingering !!

Optional after you’ve done the above:
4) For the ultra in thoroughness, do each row in a “Total Neck™ way, meaning start as low as
possible and go up the forms until you're “out of neck’ then back.
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After memorizing all of the above you might wish to put all five exercises in one key at a time to get
a certain kind of overview.

This page 1s presented instead of showing the voicings on the middle strings alone first. It works
better this way with these particular colors and chord forms.

As for taking all this through all the keys, I'll leave that up to your discretion with this particular
material.
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For mstruction and comments se the “Type 17 page. As for transposition though, you’ll run out
of room if you go down 1/2 step, so go up a 1/2 step instead (keys of Eb, F, GG, A, and B).

Also try at leas one of the rows in the keys of C and Db if you are doing all this.

And lastly, the “team™ concept of fingering is not necessary on this page.

* These voicings are not V-2’s, but their size and shape make them close cousins of the V-2 size.
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Assignment:

1) Fill in the missing chord tones

2) Play and memorize the six given examples

3) Optional: take any or all of the examples up the neck higher if you wish.

4y If your ear wishes to hear 7 instead of 1 on the top of certain chords, go ahead and
use it. Or use both, with a hammer-on and optional pull-off. Seven is a valid substitute
tone for 8 (1) in this area of musical color, valid meaning the overall mood 1s not
changed by its useage in certain places where the ear may crave it.
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Transposing: up a 1/2 step: keys of F, G, A, B, and Db.

Also do something 1n D and Eb if you’re going the deep route.
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There are definite register problems potentialy, with this material, but 1f you practice it as presented
and then transpose all five examples up a 1/2 step, you’ll be in favorable registers.

Use Dbb6 as the last chord 1n all this: -y )’6

Unless you rea fanatlcf on thls_materlal you ! Piaisaiiyetoo L owr B i
needn’t practice the middle strings alone...you’ll 9th, especially as a final

be geting 1t within these exercises. ' chord...hence the EA9 as
a more reasonable sound.
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