Ted Greene’s Personal Study Areas Sheets

The following pages are notes from Ted’s Personal Music Studies pages for
the years 1974 through 1976, which arec mainly lists of subjects or arcas to be
studies and/or taught. These may have been partly for his own private
practice/studies, but seems to be intended more for teaching his students.
Some of the pages have duplicate copies, cach with its own unique
comments that Ted added later.

We have not transcribed these sheets since they don’t provide any significant
tecaching points, but are mainly reminder lists of musical arcas to work on.
They are offered mainly to illustrate the kind and quantity of material and
subjects that Ted was teaching and practicing himsclf during that time
period.
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