Solo Guitar Concepts and Reminders

A Collection of Miscellaneous Notes from Ted Greene’s Personal Study Papers

Chord Melody Concepts
Ted Greene 1980-11-26

1) Play melody with same general melodic contour but from different degree.
( Example: “Lady Be Good” in C > C49\D, C, B — F#9+\D — F13sus\D.

(Or just think in another key for whole chorus or just as teaser for one verse)

2) Establish some melodic and/or rhythmic figure in the intro and keep using variations on it in the fills,
interludes, and such.
Example: Moving tenths in 3-note diatonic ascending from iii7 all the way up to iv7 — bVII7, ii7 - V7
for “When | Fall in Love.” This tune needs help in all the pauses. This will give life to it at these
places.
For 2nd chorus: segue into a subtle waltz to a fingerpicking 3/4.

3) Try every tune with 1/2-time melody against very up-tempo 4/4 or 3/4, double-time, walking bass.

“Pinch” Harmonics (with or without 6th string [5th?] pedal) right in tune at beginning.
Example: “When Sunny Gets Blue” in E of F.

Time: 3 i
“Cute” improvisation, key of Gb, driving walking bass: &
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Chord Melody (and Accompaniment also) Reminders on Songs
Ted Greene, 1980-12-13

1) “Autumn in New York” in F: optional in 2nd Bridge (C section):
Bbm — Abm11 — G7#9#11 — C13b9 — Fm6 ||
Also: Db/9\5 — Gh9#11 or Gb13#11 Fm?7 etc. at end of Bridge.

E I

Key of E: Harry Warren Tune in “Affair to Remember” in “Wouldn’t It Be Loverly” feel:
High F#/3 — Am6 — E/3 — E®/3 — B7/5 — A27/5 or C#m/3 — B/3 — D7b5 — C#m — Am/3
E/5 — F#7 or F#9/3-E/5-B7-E

In Db tuning:
French Anthem: Gb - E — D29 — Db11 Gb/Db — E/Db — DA7/Db — Db11/Db — CbA7\"%/R — Ab

“As Time Goes By”

1) Descending bass (from ii/3) opening of a verse (to iii7 — V17 in this passage) to bll/5

2) F#m descending bass opening of a verse (to Em6\'}/5 — C7/7 — in phrase) to Am7 — D9 imit.,
Cm7-F9, G/D...

3) Descending bass opening of a verse to key of VII.
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Reminders for Solo Guitar
Ted Greene, 1984-07-17

Start with Bridge/or last section of tune.

“Indiana” as in Chet [Atkins]
“Sweet Lorraine” in happy march or 1/4 with ¢ chords.

limportant chord fills |
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“Anthropology”
“Shake, Rattle, and Roll” in E with boogie bass in Bridge.
“Love is Good for Anything that Ails You”
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“piano” 12/8 ala doo-wop ballad
~——rF pFf PF P
Gb F Eb F Eb F
Bass solos
Bebop or other 2- & 3-part counterpoint solos
> (>)

r r r r “Indian War Dance”: what pop feels is this related to?
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Solo Guitar Concepts [original page is untitled]
Ted Greene 1985-04-20

1) Slow Blues Intro (stronger feel): (in Ab for “Blues in the Night”)

AV VII7
Db/9® — G13b9™° — C7#9+¥ — F7#9+% — Bb9"®" — A20\7 — Ab? & very satisfying to

start vamps on 1V

Rhythmic figure: | v Dvv v Dyy |

(jazz eights) ¢ P r P r p

(Optional: include some triplet figures in the bass as fillers)
(Also try in F)

2) Try all applicable songs in 3 or 4 tempos of walking bass improv. And “chord melody.”
—3—
1) Very fast (as fasta J~ J—J inslow blues bass fills —
Reminder: don’t forget rhythmic transition.
Usually with long-meter chord changes.
2) Reasonable up-tempo ala old “Cute” arrangement.
3) Medium-up strong.
4) Slow bluesy.

3) Blues Riff Theme: treat in many ways. Example: (3-note)

D7 F7 67 Hb? 67 FT DT Then walk bass....
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For very fast up-tempo walking bass (and other) feel. Also try slightly slower
Try all parallels that seem reasonable. Example: D6/5, D7/7
On G7 try: G7/7-Dm7/11/G - G7/B - Fm/C — G7/B etc., as well as parallel G7.

4) At least try, for God’s sake! Don’t be lazy or forgetful. Use 5th pedal below all of your favorite

sounds.
| Eb/o Epo7 Fal/t
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5) Don’t underestimate the importance of rhythmic figures — even when mated with simple pitch rows

Example: Jazz swing: ¢ J}_}J dJd 4

Key of Eb "4ths"
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6) Or vice versa.

7) Soprano pedal of 3rd with chromatic 4ths:

5[[o®
KX )
ifii] Optional: add Eb Also do on next lower set
T and/or Bb bass and other fingerings too.
" o
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8) Soprano pedal of 3rd with diatonic 5ths:
Slide as many of them as you can. Also hammer-ons, pull-offs.
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10)  For Tone: Right-hand pinky upstrokes strum over 16th or 17th fret instead of a pick.

Eb
Example: .L Sounds extra smooth
[) and beautiful this way.
Y I
L
Dbé
: | ==l
11)  in Db: HA—"" et
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