Layout for Bachian Counterpoint
Key of A. Improvisation Book for Guitar

Scale and Tonal Center.
Melodic Patterns.

Contrary Motion

Ted Greene
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Now, everything starting from the other 6 degrees of the key of A.



"Layout for Bachian Counterpoint Improvisation Book for Guitar” -- Ted Greene, p.2

Lower Voice in Motion
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These [3 examples*] should probably be down a 3rd:
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"Layout for Bachian Counterpoint Improvisation Book for Guitar" -- Ted Greene, p.3
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Next: Offset or Syncopated forms of the above (yes...began on Saturday, 3-27-99) [top of p.1]
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2-Note (resulting in 4-note) Melodic Patterns, Ted Greene

. . 1999-05-09
Intervallically Organized
For My Bachian Counterpoint Book.
Early Material to Present, Though Almost Certainly Not in This Order
3rds & 2nds and sequences by 2nds (units in 2nds). 2nds and 3rds too, of course.
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"2-Note... Melodic Patterns (For Bachian Counterpoint Book)" -- Ted Greene, p.2

17ths and 16ths (Compound 1's and compound 2's)
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Of course 2-to-1 are a form of Oblique Motion.

3rds and 4ths:
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order: o o Ted G
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Top 2 strings only: 1998-02-21
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Oft-Set Rhythm: Most are Baroque friendly:
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"For My Bachian Counterpoint Book (1996, 1998)" -- Ted Greene, p.2

Renaissancey Modulation or Expanded Tonality (both views are sane)
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For My Bachian Counterpoint Book Ted Greene

1998-01-18
Compilation of 1998 pages 1998-01-31
1998-02-18
1998-04-14
. . . . . . . 1998-05-22
Primarily 1-to-1 Studies with Descending Diatonic Scale. 1998-01-30
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Hmm... Is this really similar (like exact maybe) to Patrick Williams' wonderful
Columbo theme in the Ruth Gordon episode ["Try and Catch Me"]?
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"For My Bachian Counterpoint Book (1998)" -- Ted Greene, p.2
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"Scale Chases" 6 7
Making Chord Scales Musical (read: Contrapuntal) 4type  5Stype
2 3
3 bz é
Hhwee 12— Dy . I
(\.‘) — — - P — i 4 — F = H— L £ — r { I 1l
- - Y F{ etc.
Ascending Sth Progression. Then do the same in G, Em, C. Then start one
in a major key first, i.e. E C#m A F#m.
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G# Melodic Minor. Very fine Contrapuntal Rhythm a la Bach et al.
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Double Counterpoint, or Inverted form of above: Try in low registers too:
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1998-05-22 Actually,
start in key of F first.

) 2 — — | ﬁéﬁﬁfﬁﬁcﬂ
T 0 = w = #L:H'D' [ ,mr [ ’ 2 14




"For My Bachian Counterpoint Book (1998)" -- Ted Greene, p.3
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"For My Bachian Counterpoint Book (1998)" -- Ted Greene, p.4

1998-01-30  F¥m

D t - - Also
i = 'ﬂ'r |{=) :|= ) i |

A\ V4 I |

Lt D T_T ‘l éﬁ# Jﬁg Aaﬁ : =£ Ji—J—E#LJ—"
R H | | | H ¥ 2 i

On Parallel 5ths:
Consecutive Musical 5ths due to the b5-5-b5 sandwich.
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Variation with even more Sths, yet still Bachian:
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