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I. Modern Harmon & Voicings: 
Cumulative chords (larger) 
Harmonic Improvement 
Harmonic Refinement on Specific Tunes 
Harmonic Tendencies 
Favorable Matings 
Jazz Turnarounds Course 
Choice Voicings 
Blues Progressions:  Approach Chord types; Walking Chord Jazz types,  

Walking Chord Gospel types 
Diatonic and Non-Diatonic 4ths 
V-2 Top Set 1st; V-2 Middle and Top (middle only) 1st or after 
V-2 all 3; bottom and middle; bottom only 
V-1 
Master List of Large Chords 
7 Areas 
Pick Style Rhythm Guitar |  

Rhythm Guitar with “Comping Sound” via Syncopation (delays and/or 
anticipations) 

 Rhythm Guitar with (simultaneous) “horn shouts” form of upstairs comping 
Low-End Voicings 
 For Pick-style Jazz Rhythm and Fingerstyle Guitar 
 For Walking Bass 
Walking Bass 
V-2 Comping – top set 
V-2 Comping – middle set 
V-2 Comping – both sets 
V-2 Comping – other 
Accompaniment Arrangements 
Full-Modern Voiced Accompaniment or Comping Arrangements 
Contemporary Progressions 
Tri-Diatonic System 
Poly-Chords Over Standard Changes 
Large Voicings in Progressions Course 
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II. Triads and Traditional Harmony: 
Scale-wise Diatonic Harmony 
5 Main Areas 
Tonalities 
Harmonization 
Traditional Harmony 
 
 
III. Mostly Modern” Harmonized Melodies 
Solo Guitar (Harmonized Tunes) 
“Ensemble” Harmonized Tunes 
Application of Harmonic Improvement 
Reharmonization Concepts 
 
 
 
 
 
 
 
 
String Transference 
Learning Fingerboard (Developing Fingerboard Sense) 
 
Single-Line: 
Blues 
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