Series 1 . . . Ted Greene
Page 1 Harp (Harmonic) Technique (Sustained Scales) 1979-08-27
(ala Chet Atkins, Lenny Breau)

All listed chord forms will produce an ascending and descending
5 or 6-note sustained scale when used with the given pattern.

Basic 6 String Pattern for the Right Hand:

[H = harmonic] H H H H H H H
[Sting:] 4 63 524131425364
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