Harp-Harmonic Technique - Part 1

(ala Chet Atkins, Lenny Breau)

U= double-stop ﬁngering Ted Greene 1977-02-03

Names are given
H = harmonic

“Ist choice” preference.

Basic Patterns for Chords on Top 5 Strings:
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Major (and m7) Sounds that produce ascending scales:
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Harp-Harmonic Technique - Part 1, p. 2
Ted Greene 1977-02-03

Minor Sounds that produce ascending scales:
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Dominant 7th Sounds that produce ascending scales:
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Ted Greene

Harp-Harmonic Technique - Part 1, p. 3 1977-02-03

Dominant 7th Sounds that produce ascending scales (continued):
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Also: E7#9b5or #11 = Bb7/6#11 I E7#9 = Bb13b9#11 I E9bS or #11 = Bb7b5#5 |
E7b9 = G13b9 = Bb7b9#11 = Db7#9b9 I E7b9b5 or #11 = Bb7#11

Some Other Patterns:
2) (B) 524132312452 3( 4
H H HHH HH H
3) (3) 5241341245235 3(rd)
H H HH HH H
4) (3) 524 1341241245235 4(or34)
H H HH H HH H
5) 3) 524231234234532
H HHH H H HH
6) (3) 5241314242535 3(rd)

H H H H H H H

To get “6-noters”: 1) Add a sensible bass to any of the above.
2) Transfer any chord to the lower set and add the soprano.
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