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Notes:

I tried not to make these examples unbelievably difficult while still
presenting challenges for those of you somewhat new to the area of
fingerstyle guitar. Quite a bit of the material is based on what seems to
have given students trouble (initially, not permanently of course) in the
past. See what you can do. Concentration, Attention to Detail, and
Perserverance are the keys to mastery of the above.

Take it slowly, have patience and you’ll get it.
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