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or ("Really Learning the Fingerboard via Jazz Lines")

Play these with
jazz feeling
6 Learn as given, then transpose to the keys of
Gm7b5 C7HLT Fm Abm and Cm. Later if you sense the need,
2nd position 4th position 6th position p transpose to all keys. This goes for everything
1 2 on this page.
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Now with some scale tone switching:
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fingering:
F 6 Or "Sequence" the "melodic curve" of the V chord here.
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Or as above [examples #1b & 1c] with fingering adjusted for this new position.
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3) ik posttion You add the longer run(s) fingering here
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Page 2: begin with Bm7b5 - E7 - Am 8va bassa next available position (2 middle strings actually)



"Developing Jazz Lines From Arpeggios” - Ted Greene, 1987 (p.2)

| Preparatory |
5 6 This is just to get your feet wet again. The nicer sounding
) Bm7b5 E7HLT ﬂm stuff starts below. Shoot for a medium jazz groove.
3rd position
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Now with some scale tone stitchings:
) B E7ar Aot
3rd position still
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Practice each run around the
Also try: And: or E cycle of 4ths (keys of Am, Dm,
5b 6 Gm, etc.) or if time is short, at
) ﬂm 5¢) Hm ] 4 2 ] \l/ least in Am, C#m, and Fm.
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5 6 Also try the above [as
6) Bm7b E7HLT Hm in examples 5b and 5c]
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For quicker "changes":
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Optional: /r
B m']bs E'? AT Hmé You write this run here if you're going to mess with this optional position.
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The truth: There's a /ot of work on this page (as there was on the prior one), so take it slowly and memorize as you go -- don't just keep
reading off the page. Get the sounds into your fingers and eyes and ears. Ask for help if you need it... Please.
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