












Whole Tone 
Ted Greene, 1974-11-27 

 
Permutations of Whole Tone Scale: 

1  2  3  b5 (#4)  #5  b7 
 
1  2   
1  3  1  2  3 
1  b5  1  2  b5 1  3  b5 
1  #5  1  2  #5 1  3  #5 1  b5  #5 
1  b7  1  2  b7 1  3  b7 1  b5  b7  1  #5  b7 
 
__________________________________________________________________ 
 
1  2  3  b5  1  3  b5  #5  1  2  b5  #5 
1  2  3  #5  1  3  b5  b7  1  2  b5  b7 
1  2  3  b7  1  3  #5  b7  1  2  #5  b7  1  b5  #5  b7 
 
 
 
Key of C 
1) 1  2  3  #4  D9no5th,  C/9#11 
2) 1  2  3  #5  E7+,  C9+11,  D9#11no3rd,  Bb9#11noR 
1) 1  2  3  b7  C9no5th 
3) 1  3  #4  #5  D7b5#11,  (Ab7b5#11),  C/9#11+no3 
2) 1  3  #4  b7  D7+,  C9#11no3rd,  Ab9#11noR 
1) 1  3  #5  b7  Bb9no5th,  (C9+no3rd) 
2) 1  2 #4  #5  Ab7+,  D9#11noR,  F#9#11no3 
3) 1  2  #4  b7  C7#11,  F#7#11 
2) 1  2  #5  b7  C7+ 
1) 1  #5  #5  b7  Ab9no5th, (C7#11+no3rd) 
 
 
Conclusion: There are only three different whole tone structures using 4 notes with no doubling:   

7+, 7#11, 9no5th (each has other names however). 
 
______________________________________________________________________ 
 
 
1  2  3  b5  #5   1  2  3  #4  #5   —  C/9#11+. (E9+,  D9#11) 
1  2  3  b5  b7   1  2  3  #4  b7   —  C9#11 
1  3  b5  #5  b7   1  3  #4  #5  b7  —  C7#5b5 
1  2  b5  #5  b7  1  2  #4  #5  b7  —  C9#11+no3  (Bb9+, Ab9#11) 
2  3  b5  #5  b7   
1  2  3  #5  b7   1  2  3  #5  b7   —  C9+ 
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