Whole Tone (and Overtone) Modulators (Major Key) to New |

b= editadal addidons Ted Greene, 1974-11-26

Playing order = @ X O
O = optional
6 = triad in lst inversion

§ =triad in 2nd inversion

Also do all open and close triad chords
where applicable.

Try changing B to Bb in all these.

4 = 7th (or 6th) chord in 2nd inversion Try all BbmA7, Bbm6, Bbm?7, Db7,
¢ = 7th (or 6th) chord in 1st inversion Also all Dmé6 (G9) with B in bass:
2 = 7th chord in 3rd inversion also G7, GT/6, G13 with B in bass,
Also Fo74.
Batch 1 - (Bass View) From a 1/2 step below a 1§ to 1§ or 16% or 1474 Also try...to F6 or to F6(A7)S.
Key of F: OT. to FA7% via a D passing note. Also try all Db7, I?)b7/ 6, Db13, Bbm7, Bb47,
Do all chords to F6 also. Bbmé6 types and F°7,
FA? FA? FA? FA? F 6
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Whole Tone Modulators (major key) to New I - Ted Greene, 1974-11-26, p.2

Batch 1 (continued)

a7 a7 a7 a7 a7
(1] [ [ [ (L] HER [ [TT1®] e[I1]e®

701® ® [ Y I ol 70l 1@ 70|00 ® 7000 [T
® se@[1e70]@® ¢ ® se®|[1® [@® 8001 ® ®

o0 [ ] [0) (Y] ® ® ® ® ® ®

L 1] I Ll]e (]| [ | I I I

Fa7 Fa7 Fa7 Fa7 F
6TT® [TTeTe0[TTeX] 0 q [T[T®0[TTe® e ® MTTH [TTee

[Y) © [ Y] ® ®| 2(@ ® @)

7@ o [@® ® 7@ [
"tHH. i -
1 [ ] [ ]
e 15'6’ ® 151, 24 311 22 411

Batch 2 - From a 1/2 step above I to I$,16%, 1474 Also try raising all Db’s to D’s (Dm6, DmA7, etc.) also G7 types.
Also try raising A’s to Bb.
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Whole Tone Modulators (major key) to New I - Ted Greene, 1974-11-26, p.3

Batch 2 (continued)
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Batch 3 - From a whole step below I, 1/9¢, 147§ Also try G7, G9, G13, etc., to F. Also Bbm6, Bbm47, Bb7 types.
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Whole Tone Modulators (major key) to New I - Ted Greene, 1974-11-26, p.4

Batch 3 (continued)
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Batch 4 - To root position - also use Db7¢; Bbm6, Bbm47, Bb7; Dbm6, Dbm47¢; F°7; Bb7, Bb9, G7,, G9,
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Whole Tone Modulators (major key) to New I - Ted Greene, 1974-11-26, p.5

Batch 5 - Using buffer chord to add bass motion (iv) to Fsor F§
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and [ 7] with all A7+to A




Whole Tone g 2

Ted Greene, 1974-11-27

Overtone scale or whole tone licks (do on all string sets and reverse by
starting with passing tone as appogiatura. Also use teams, [ ? ], etc.)
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Whole Tone

Ted Greene, 1974-11-27

Permutations of Whole Tone Scale:
12 3 b5(#4) #5 b7

12

13 123

1 b5 12Db5 13Db5

1 #5 12 #5 13 #5 1 b5 #5

1 b7 12 b7 13 b7 1 b5 b7 1 #5 b7

12 3Db5 13 b5 #5 12 b5 #5

123#5 1 3 b5 b7 12 b5 b7

123 b7 13 #5 b7 12 #5 b7 1 b5 #5 b7

N -
—

Key of C

1) 123# D9no5th, C/9#11

2) 123#5 E7+, C9+11, D9#11no3rd, Bb9#11noR

1) 123 b7 C9no5th

3) 13 #4 #5 D7b5#11, (Ab7b5#11), C/9#11+no3

2) 1 3 #4 b7 D7+, C9%11no3rd, Ab9#11noR

1) 1 3 #5 b7 Bb9no5th, (C9+no3rd)

2) 1 2#4 #5 Ab7+, D9#11noR, F#9#11no3

3) 12 #4 b7 Cr#11, F#T#11

2) 12 #5 b7 C7+

1) 1 #5 #5 b7 Ab9no5th, (C7#11+n0o3rd)

Conclusion:  There are only three different whole tone structures using 4 notes with no doubling:

7+, 7T#11, 9no5th (each has other names however).

3 #4 #5 — CI9#11+. (E9+, DO#11)

3 #4 b7 — CO9#11

#4 #5 b7 — C7#5b5

#4 #5 b7 — CO#11+no3 (Bbo+, Abg#11)

123#5 b7 — CO+
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