Progressions Through Voice-Leading W

Ted Greene - 1992-08-11

The Method here:

1) Lower the root 2 frets, and then the b3rd 1 fret.

2) In chord 2, lower the b3rd and the 5th 2 frets each.
3) In chord 3, quickly lower the 7 to 6 to 5 after that
4) Lower the whole chord 3 one fret.
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* Even more important is that you PLAY EXPRESSIVELY
Try to love these sounds; your practicing should be EXCITING.



Progressions Through Voice -Leading - Ted Greene, 1992-08-11, p. 2

#6 #7
(n  Gho A7 G (Fn Gl As7 Gt
e T] 13 [T&T TTT T 6[T@T
H N 12__'_9_‘_1_ 14 e _E—"] "%ﬁ 9 w]z 7 -30%( AN
H 1 ( 1 Q
e pih % Crsseenr i exmis QY vy QR ex ¢
1111 {11 jLd 1 RN 111
j a b é i ] ;
4, :% 73 B = = A‘ ; £ £ | ﬁll #A.
(&:" i ! * i E ! i’-" e i
#8 #9
Cﬂfm, Gén fa7 G¥ Gén Aa7 G¥
e TTTT T o7 T
‘l 1] %I‘l_‘ 11 9 :!ul " | :l:l 7{'9:;1( ¢ RR
L] woiitie 1@t i@ | 11@1 ] HARR e
[ 11 [TIK KN 1 v RN ¢ [le [
T 11l il REN Ti—LEt (111 [Te! ENER
> *Iﬁ III :% hJa | -6- nA 1] E I J - J ﬂl O
“.'I | |P E - L 1] | -9- #-U [1]
#10 #11
% En fFa7 £ % En Fat £
' 2[T7® 1T IREC) T T
' i : 1 ? 10 [ Te X Q_H%{: | i ? @ | % XH 7 TI:I
.1 W (RN Ll @1} NERE 41*‘ s{@t] (i1
11 [ XK 1@ R R { ] 9@
BN 11t [0 (1 1 i) i
B 1 'J'
:% £ = n .J. £ f A 2]
1 / i ¢) J'Ifl ii gl i i I i . i
\l-:l 1 * 1] q I|(_l| | - | 1}
#12 #13
An En Fa7 £ Ao En Fat £
T 71eT] [ TT1T HJT TTi1 (11 T
[ fTi@ X[ 501 o P YR 3[1@1XK 2 1
Tt (@1 6 1@ i L 5:1_1_.!: ,I..' \ KR
'o_{ Ty 1 g%i NEENE R CYRD 1@
] BEE oy | Tl (e e BEE
) & b |
i = — i — E’ EJ e 424 H
' TLrr ¢ P £

Memorize a few of your favorites (or more) for now. Try them in lots of keys.
For those of you who wish to be thorough, try each progression in the following order of keys:
G#m, C#m, F#m, Bm, Em, Am, Dm, Gm, Cm, Fm, Bbm, Abm.
"Very maybe": D#m or A#m, D#m in the front end.
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