Progressions for Intros, Endings, and Interludes

Ted Greene
Pretty Turns Blues Turns
1) I1-1I7 -1V -V7 1) I1-IV-1I7-V7
2) -7 -1V-V7 2) 1-VI7-117-V7
3) I1-IV-1I7-V7 3) I-bVI—-ii7-V7
4)  I-V-bll—ii7-V7 4)  I-bVI7—-bVI7-V7

5) [-vi—iior 17 -V7
6) I[-bVI7 —ii7 - V7

7) [-bVIIA7 —bVIAT — V7
8) Circle of Fifths

9) Circle of 4ths (pure)
10)  Circle of tempered 4ths

Progressions

1) I-(V)-17-1V

2) I[-bVI7 —1—-bVI—bIl -1 (end)

3) [-17 -1V (Blues) - I°—1, vi, ii, V-1 —bvi, V

4) Poly Ends —bIIT — 1T —bII -1 | I-bVII —bVI -1

5) All vamps

6) Sarah Vaughn intro.

7) Judy Garland intro. -C-C+-Am-C+-C
Em-C-A7-C-Em — Bm-G-B-Em-A7 — Am-F-A-Dm-G7 —
C-Bb5-F-D13 — Cm—-G7 ....

8) Moonglow

9) When Sunny Gets Blue

10)  The Bells of Summer
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Use sequence also of all important m47/9 and 13 and 11 (#11) chords.
Think about chromatic leaning of all voices.

InF: I - vm7 — bVI&7 — V!,
127 — #IV9#11 — iv7 — bVII dominant.
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