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LYDIAN MODE VOCABULARY: 
Keys of F, C, G, D, A, E, B, F# | Bb, Eb, Ab, Db, Gb, Cb, Fb | 

I,    I/#11,   I/9,   I6,   I6/9,   I6/9#11,   I^7,   I^7#11,   I^9,   I^9#11,   I^13,   I^13#11 
With pdeal: II,   IIsus,   II/9sus,   II/9,   II7,   II7/6,   II7sus,   II7/6sus,   II9,   II11,   II13,   II13sus, 

       Pedal dominants (diatonic) 
iii,   iii7,   iii/9,   iii/9sus,   iii+,   iii7/11,   iii9,   iii11 
#iv°,   #iv ±7,   #iv±7/11 
V/9,   V6,   V6/9,   V^9 no root. 
vi,   vi7,   vi6,   vi6/9 
vii,   vii7,   vii7/11,   vii+ 

______________________________________________________________________________ 
 
PHRYGIAN With BORROWED I:  (“Young Man with a Horn”) 
Keys of D#, G#, C#, F#, B, E, A, D, G, C, F, Bb, (Eb) 

I,   i 
bII,   bIIma7 
bIII,  bIII7 
iv,   iv7 
v°,   v±7 
bVI,   bVI^7 
bvii,   bvii7,   bvii6,   bvii6/9 

______________________________________________________________________________ 
 
AEOLIAN With BORROWED I: 

I,   i 
ii°,   ii±7 or bII,   bIIma7 
bIII,    bIII^7…. 
iv,   iv7,   iv6,   iv6/9 
v,   v7 
bVI,   bVI^7 
bVII,   bVII7 

______________________________________________________________________________ 
 
DORIAN With BORROWED I: 

I,   i,   i7,   i6 
ii,   ii7 
bIII,    bIII^7 
IV,   IV7 
v,   v7 
vi°,   vi±7 
bVII,   bVII^7 

______________________________________________________________________________ 
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MIXOLYDIAN of HARMONIC MINOR: 

I,   I7,   i 
bII,   bII^7 
iii°,    iii°7 
iv,   iv^7 
v°,   v±7 
bVI,   bVI^7 
bvii,   bvii7,   bvii6,   bvii6/9 

______________________________________________________________________________ 
 
MIXOLYDIAN of MELODIC MINOR: 

I,   I7,   i 
ii°,   ii±7 
iii°,    iii±7 
iv,   iv^7 
v,   v7 
bVI+,   bVI^7+ 
bVII,   bVII7 

______________________________________________________________________________ 
 
MIXOLYDIAN of HUNGARIAN MINOR: 

I,   I^7,   i 
bII,   bII^7 
iii,    iii6 
iv,   iv^7 
Vb5,   V7b5 
bVI+,   bVI^7+ 
bVII° 63,    bVII°7 63  (bII7

2) 
______________________________________________________________________________ 
 
MIXOLYDIAN of ROMANIAN MINOR: 

I,   I^7,   i 
ii°,   ii±7 
iii,    iii7 
iv,   iv^7 
V,   V7 
bVI+,   bVI^7+ 
vii°,    vii°7 

______________________________________________________________________________ 
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TRI-TONE SCALE (C, Eb, E, G, Ab, B) 
 
LYDIAN MELODIC (OVERTONE DOMINANT) 
 
MIXOLYDIAN 
 
BLUES 
 
Also: 
HARMONIC MINOR with BORROWED I: 

I,   i 
ii° 
bIII+ 
iv 
V 
bVI 
vii° 

 
MAJOR PENTATONIC 
 
9TH CHORD PENTATONIC 
 
LYDIAN PENTATONIC 
 
MIXOLYDIAN PENTATONIC 
 
QUARTAL HARMONY 
 
4-NOTE ARPEGGIOS, Like ^7, 6, /9  
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