Learning to Use Altered Dominants on One Degree at a Time
Altered Dominant: 7#9 / Major Key (part 2)

© Ted Greene 5-28-1986

Let's look at the 7#9 on some other degrees where a “ softer,” more “romantic” or “pretty” effect seems to be the
result:
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Now we're going to work with the 7#9 on the bV degree:

The bVI7#9 ishighly related to the i diminished 7 color. More on this later or ask if curious.
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[Notice the darker bll chord here]
Also try abll7#9 to compare.
They’ re both nice—different kinds of nice.

Read this more than once, slowly:
bV 7#9 (#1V7#9) acts like akind of tart substitute for 17 when |7 is functioning as the V7 of the next
chord (somekind of 1V or iv or IV7):
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Assignment: Make friendswith all 3
general colors and get as specific as you
feel the need to.

Transcribed by P. Vachon
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