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When no figures are indicated, try all inversions. (Try other inversions in all cases anyway.) 
 
Figured Bass for diatonic triads: 
• Root Position  =  blank or 53 
• 1st Inversion  =  6 or 63 
• 2nd Inversion  =  64 
 

Figured Bass for 7th chords: 
• Root Position  =  7 
• 1st Inversion  =  65 
• 2nd Inversion  =  43 
• 3rd Inversion  =  2 or 42 

—————————————————————————————————————————— 
C to E¨ 
C6 – Cm6 – A¨6 – E¨64…. 
C – Cm – E¨64 
C – Cm – Cm62 (or F743) – E¨64 
C – Cm – F7¨543 – E¨64 
C – Cm – E¨+ (G+) – E¨  
C – Cm – E¨œ765 (Cœ7) – E¨64  
C – Cm – DØ7 – A¨64 – E¨64  
C – Cm – Dœ64 – A¨ – C¨72 (or E¨œ743) – E¨64 
C – Cm – Cm(6) – A¨m(6 or ^7) – E¨ 
C – Cm – C¨(7) – E¨64  
C – Cm – B¨7¨9 – (A¨) – E¨ 
C – Cm – A¨7 – E¨  
C – Cm – A¨m – C¨7 – E¨ 
Combinations of any of the modulators 
in any progression on this page: 
C – Cm – B¨7¨9 – A¨m(6) – C¨7 – E¨ 
C – Cœ7 – (A¨) – E¨ 
C – Cœ7 – (Cm) – (A¨, A¨m or any above) – E¨ 
C – Cœ7 – Dœ64 – A¨ – E¨ 
C – Cœ743 – Dœ6 – A¨64 – E¨ 
C64 – Cœ743 – DØ765 – A¨64 – E¨64  
C – Cœ7 – F7¨543 – E¨64 
C – Cœ743 – C¨743 – E¨6  
C – Cœ7 – E¨+64 – E¨64 
C – Cœ7 – Gm – B¨7 – E¨ 
C – Cœ7 – B¨7¨9 – (A¨) – E¨ 
C – Cœ7 – A¨7 – E¨ 
C64 – Cœ72 – A¨m6 – (C¨72) – E¨64 
C – Cœ7 – B¨7¨9 – A¨m(6) – C¨7 – E¨ 
 

C – C7¨92 – Fm6 (or Fm6) – A¨64 – E¨64… 
C – Gœ7 (C7¨9) – Gm – C¨7 – E¨ 
C – C7¨9 – B¨7¨9 – (A¨) – E¨ 
C – C7¨9 – A¨(7) – E¨ 
C – C7¨9 – B¨7¨9 – A¨m(6) – C¨7 – E¨ 
C64 – C+65 – Fm6 (or Fm665) – A¨ – E¨64 
C64 – C+65 – Cm6 (or F9¨565) – E¨64 or Cm to any 
         modulator to E¨ 
C64 – C+64 – Fm6 (or Dœ6) – A¨64 – E¨64… 
C64 – C+64 – E¨œ743 – E¨64 
C – C+ (or C7+) – A¨ – E¨ 
C64 – C7+43 – Fm6 (or Fm665) – E¨œ743 (or Cm62) – E¨64 
C64 – C7+43 – (F6) – E¨œ743 – E¨64 
C – C7+ – Cm6 – E¨ 
C – C7+65 – Dœ6 – A¨64 – E¨ 
C – C7+ – F7 – E¨ 
C – C7+ – E¨œ7 – E¨ 
C – C7+ (or C+) – B¨7¨9 – (A¨) – E¨ 
C – C7+ (or C+) – B¨7¨9 – A¨m(6) – C¨7 – E¨ 
C – C7+ (or C+) – A¨7 – E¨ 
C – C7+ (also C/9+ or C+/¨5) to any modulator(s) to E¨ 
C – C7¨5 – DØ72 (Fm6) – A¨6 – E¨64 
C – C7¨5 – Cm(6) to any modulator to E¨ 
C – C7¨543 – Dœ6 – A¨64 – E¨ 
C – C7¨5 – F7 – E¨ 
C – C7¨5 – C¨7 – E¨ 
C – C7¨5 – F7¨543 – E¨64 
C – C7¨5 – E¨œ72 – E¨64 

 



 
C – C7¨5 – B¨7¨9 – (A¨) – E¨ 
C – C7¨5 – A¨7 – E¨ 
C – C7¨5 – A¨m(6) – C¨7 – E¨  
C – D7¨5 – Cm to any modulator to E¨ 
C – D7¨5 – DØ7 – A¨ – E¨ 
C – D7¨543 – Dœ64 – A¨ – E¨64 
C – D7¨52 – F7(¨5)43 – E¨64 
C – D7¨5 – A¨743 – E¨ 
C – D7¨5 – C¨7 – E¨ 
C – D7¨5 – E¨œ7 – E¨ 
C – D7¨5 – B¨7¨965 – (A¨64) – E¨64 
C – D7¨5 – B¨7¨965 – A¨m(6) – C¨7 – E¨64 
C – D7¨5 – A¨m643 – (C¨765) – E¨ 
Use D7 for D7¨5 anywhere,  
Or C7 for C7¨5 anywhere 
—————————————— 

Also E¨7+, E¨/9+, E¨+/¨5:   
C – E¨+ – E¨ 
C – E¨+ – Cm6 – E¨64 
C – E¨+ – Cm to any modulator to E¨ 
C – E¨+6 – (C¨64) – A¨m6 – (C¨72) – E¨64 
C – E¨+6 – DØ7 – A¨ – E¨ 
C – E¨+ – Dœ6 – A¨64 – E¨ 
C – E¨+ – F7¨5 – E¨ 
C – E¨+6 – C¨72 – E¨64 
C – E¨+ – Gm – B¨7 – E¨ 
C – E¨+6 – (B¨7¨92) – A¨ – E¨64 
C – E¨+ – B¨7¨9 – A¨m(6) – C¨7 – E¨ 
C – E¨+ – A¨7 – E¨ 
C – E¨+ – E¨œ7 – E¨ 
—————————————— 
 

Key of C:       II        IV 
       C. . . . D7  –  F7  –  C¨7  –  E¨  –  A¨7  –  E¨ 
Key of E¨:      VII      II       ¨VI        I        IV        I 

 
 
C – C7 – Cm6 – A¨7 – C 
C – C7 – Cm6 – A¨7 (A¨m6) – [C¨7] – E¨  
————————————————————————————————————————————— 
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