20th Century Minor Key Chord Progressions
Ted Greene 1975-02-22

1) Streams — on any possible chord

2) Two-Chord Progressions (use streams and reverses):
ivé —i6 | ive—i(7) | iv7i—i(7) | iv7i—i6 | V7 —i6 | V7 —i(7) | i6—ii6 | i7—ii6 | bvi6 —i6 |
bvié —i(7) | V7b9—i6 | V7b9 —i(7) | (b)VI7—i6 | (b)VI7—i(7) | H7b5—i6 | HI7Tb5 i |
V7b5-i6 | V7b5—i | bll9, 13, etc., (V9) —i(6or7) |

3) Three-Chord Progressions (use streams; also start with i)
7 -V7-i(6,7) | N7 -V7-i(6/7) | ii7-V7-1i(6,7) | ii?7 —bvi6 (or bl113) —i(6,7) |
117(b9) — bvié —i(6,7) | ii7 —bvié —i(6,7) | 117b5—bvi6 —i(6,7) | 117b9 —iv6 —i(6,7) |
ivé —bVI7 —i(6,7) | iv7 —V7orbvi6-i(6,7) | IV7-V7orbvi6-i(6,7) | IV7—iv6—i(6,7) |
bVI7 —iv6 —i(6,7) | IV7 -bVI7 -i(6,7) |

Precede any of the above withi—i7 ori—17

4) Four-Chord Progressions (use streams):
bvi6 or bvi — bll7 for V (or ii — V) can be used anywhere

i—bvi® =1l oriie =V | i6-iv6— 117 = V7 | i6 =117 =iv6 (ii°7) = V7 | i— (D)VI = ii® = V7 |
i6—iv6—i6—bvi6 | i—i7 (1116) = 17 =DblIA7 oriv(6 or 7) | i7—IV7 =117 =V7 |

i7 - IV7=ii"7=V7 | 1=bllI7 = (O)VI—ii=V7 | i=17=ivior6 = V7 | i—=17=117=V7 |

i —bVII—bVI=V | VI-vi® = 17 (orii®) = V7 | VI—iv—ii=V | iv7=i6-117=V7 |

iV7 —i6—ii?7 = V7 | iv7 —i6—ii7 = V7 | N7 =VI*7 —ii# or 7=V7 | 17 =VI7 —ii®7 or 7= V7 |
iii7 = VI7 = ii?7 = V7 | 117 =ai?7 =117 = V7 | VII7 = 17 = VI7 = blI7 or V7 |

Other Substitutes: ii7 for ii?7; bvi7 for 4vi®7; bl127 or 7 for V7 or ii?7 — \VV7; 17 or i6 for i7 and v?7 for V7

Longer Cycle Patterns (start on other degrees than i also):
i7—iv7 = VN7 =17 (or 47) = VIA7 (or 7) — N7 —ii?7 - V7
i7 —iv7 = VIT7 = 7 (or A7) — avi?7 — 17 = ii°7 - V7
i7—iv7 = VU7 =117 (or A7) — VIAT = blIA7 — 11?7 = V7

All three of the above with V7 for iv7

i7 = IV7 = Vii7 = IIN7 = VIAT = blIAT — 017 - V7

i7 = IV7 = vii7 = 17 = 5vi®7 = 17 = ii?7 = V7

i7—IV7—iv7 - VIT7 -1II7 or 47 — bVI27 or 7 - ii?7 - V7

i7=17-iv7i=VU7 =117 or 7 - VIA7 or 7 —ii?7 - V7

i7=17—=iv7 =VIT7 =127 or 7 —bvi?7 - 117 = V7

Vii7 — 7 —iii7 = VI7 - avi®7 - 17 - ii°7 - V7

iv7 = VU7 = vii7 = 17 —iii7 = VI7 - ii?7 - V7

iv7 = VU7 = vii7 = IN7 = &vi®7 = 117 - ii°7 - V7

iv7 = V7 = vii7 = N7 = VIAT = 17 -7 - V7

V7 =17 =i7 -IVT7 = iv7 = VII7 = Vvii7 = III7 = IVAT — vi®7 — 17 = VI7 = ii°7 — V7 — bvi7 - bll7

V7 =17 =i7 -IVT7 = iv7 = VII7 = vii7 = 17 = &vi®7 = 17 —iii7 = VI7 - ii?7 — V7 = bvi7 - blI7
All dominant 7ths starting from any degree.
Try Elisions (leaving out something) in above.
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i6—1iv6 —i7 —IV7 - I7 -bVI7 —ii7 - V7

i6—iv6 —i7—IV7 =117 =V7-i6 - (V7)

i6—iv6 —i7 —IV7 - VU7 -7 —ii7 - V7

17 =V7-i6—iv6 - 117 = V7 — 6 — (bvi6)

i—VI-btvi# =17 -ii-V-i

i6 — biii6 —i6 —iv6 — 117 —= V7 —i
“l Got Rhythm” intro: i6 —iv6 —i6 —bVI9 —i6 —ii7, V7 —i6 (|: v7—i :||)
“When Your Lover Has Gone” intro: i6 —iv6 —i6 — bvi6 —i6, vi?7, 117, V7 -i6....
Progression of tunes like “My Funny Valentine,” “Yesterdays,” “Chim Chim Cheree,” etc.
Any ascending or descending bass pattern or progression.
Any center can vamp with its V7(b9)
All combinations of 117, IV7, bVI7 to i (6 or 7).
Intro to “Blue Moon” and other moving line and/or pedal types.
Parallel Voicing or Voice-Leading:

(Prepare any m6 with its m7 (extensions), relative major or parallel major, major 7 (extensions),
7, V, V+, etc. Also ii-V’s may replace m6’s)

i6 —iii6 — iv6 (or ii7) — bvi6
i6 — iv6 — biii6 (or ii7) — bvi6
i6 — iv6 — biii6 — bvi6
Down: i6 —iv6 — biii6 (ii7) — bvi6
—
Down: biii6 —i6, i6 — bvi6
i6 — biii6 —i6 —iv6 —i6 —bvie —iorii—V

hvi6 — i6, iv6 — bvi6 | Descending: &vi6 —iv6 —i6 - bvi6 |
ivé — vi6 —i6 — bvi6 | biii6 —i6 —vi6 —iv6 (bvi6) |

i6 — (bvii6) — vi6 — bvi6 — (iv6) | 17 —i6, bVI7 - bvi6 |
toivor IV: iv6 —vi6 —bii6 | bii, iv, bvi |
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