NEW TEXTURE CATALOGUE I e
(for Fills, Intros, Endings, Interludes, and ?)

[Blue text and notes indicate
suggested follow-thru or solutions.
Other solutions may also work.]
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Larger Chord-Implying Intervals. Try 1/2 step slides anywhere
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Same But Chord Tones Only.
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"New Texture Catalogue (for Fills, Intros, Endings, Interludes)" -- Ted Greene, p.2
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3-Note Pentatonic,
"add 9ish"
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Open Voicings Triad
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4-Noters (Shown in what I decided
B 1 /13 is the best densities for
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Lots of types of Broken Chords,
1) Sliding Broken Chords. :
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