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Symmetrical Dominant Proqgressions— Part 1
Ted Greene— 1987, March 8 and 14

Harp-like Right Hand with Symmetrical Dominant Progressions: V-2 Top Strings

We're going to start this area of study slowly, gradually building into very challenging exercises
(mentally more than physically). Please do your best to think while playing...you’ [l get more out
of this materia if you do. Takeit slowly, working mentally on the root cycles if necessary away
from the guitar, in your head and/or writing them out.

(Example: descend minor 3rdsfromE—> E Db Bb G E Db Bb G E Db Bb, etc. — one of
three minor 3rd “ Conveyor Belts’).

*Last point: Read this page aslittle as possible....memorize as you go!

Arpeggiate each chord from the bottom up. Two forms per chord change.
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Symmetrical Dominant Progressions (part 1) Ted Greene, 1987-03-14 page 2
Harp-like Right Hand Study with Symmetrical Root Progressions
in V-2 Dominant 7ths, Top 4 Strings
Arpeggiate each chord with the following string order: 33 ° 1 2 ?
Optional: Do each chord twice before moving to the next one.
1) Chord names up in whole steps.
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2) Chord names in descending minor 3rds with parallel motion
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3) Chord names in descending 3rds again but with voice-leading and new starting root for freshnessto the
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Symmetrical Dominant Progressions (part 1)

4) Chord names in ascending minor 3rds.

Ted Greene, 1987-03-14 page 3
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Top String V-2 Symmetrical Dominant Progressions: Minor 3rd Material

See the right hand patterns sheet for suggestions, and remember that the first chord can be considered to
be on aweak beat as well as a strong.
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Symmetrical Dominant Progressions (part 1)

Ted Greene, 1987-03-14 page4

Takeall thisslowly....it will come....work on your favoritesif timeislimited.
There are two patterns missing...don’t worry about it....you' [l have plenty to work with if you apply quite
afew of the right hand patterns to al this. And if you also work with transposition...it will be an ongoing
study.
Two last points. For aricher variety of future applications, try two other variations in the texture:
1) Tied or sustained notes.
2) The opposite: non-legato, “tiptoe” staccato sound on some or al of the notes.

Top String V-2 Symmetrical Dominant Progressions: Minor 3rd and Flat Five Material
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b5 Connections:
Optional: Try some major 3rd units instead of minor 3rdsin spots.
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