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With back-cycling: With b5 substitution (or parallel embellishment) too:
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Also can bee seen as 3rd substitution
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With b5th substitution too:

Cé B7+ Bb™S A7 A7+ G766 Ce Cé £ Bn/M €t Aa? DO Dn¥/A G7/6 C6%

%

-IP- F F T (o] I IT -Ip- F F T (/] I 1 |
o I ] = T fH I ] — T ——
\i-.l 1 | | | 1 | 1] 1 i | 1 1 | 1 |
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With diatonic embellishment based on a descending bass line:
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Given: [Opening line of “I’ll Remember April” |
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With pedal and bass embellishment of IV7:
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With descending bass line harmonization:
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