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Short phrases using the above:
Fill in, as usual, all the missing stuff.

34 4 - b . y o
@: I[: 6[ [ } H 5&--6‘[: l.(f %4"? ‘;: ?T [ ) 3;2? 4; j );
)

b - )
e e v et ey ]
T aak Biites
J §
b b
@%—%._5% 3F ?’1 lﬁ F 33 GA? 3i 5
— ? o . T | @ » ® ? '——-2
)
A o K P D
T 11 11#_1 "HY T |
T L 3 [ RN ) 4¥_!‘ 5.




OFEN TRINS ° Aouw-END  MAJOR + MINOR

Con

94"6

7

7 b B [ Ab 34 F’I’ |
il ] ) n 8 " 65. u
& ¢ 9 j e 2 2
Vane ng IRERRY pemamE }
) (
7 P m q ) T:?.
b




0]

OFEN TRINS © how-END  MAJOR + MINOR
Cm

VISUAA

947"

7

{;

Short phrases using the above:
Fill in the missing notes and fret numbers. The desired speed on these phrases is “not too slow.”
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Again, note the contrast of using 1ii
when the ear expects blII (and vice

versa at the beginning of this phrase.)



