o $X 02 Moving Lines for Added Beauty and Interest i
(various ways to melodize chords)
Sampler Page 1-vi-ii-V as vehicle

Block chords with voice-leading 2-to-1 soprano
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3-to-1 soprano
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"Moving Lines for Added Beauty and Interest" - Ted Greene, p.2

Delayed high note

Sy

4

Alternating delays

lal

i HoH lf_ ix

| | LIl 11])
P NI Y NP
“% ”F F P ; i

"Dialogue" between soprano and inner voices
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Delays in 3-to-1
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2-to-1 bass 2-to-1 bass with delays and ties
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"Moving Lines for Added Beauty and Interest" - Ted Greene, p.3

Dialogue between outer voices
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Same, but bass speaks first
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3-to-1 dialogue
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Same (3-to-1 dialogue)
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3-to-1 bass
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"Moving Lines for Added Beauty and Interest”
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- Ted Greene, p.4
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Same (3-to-1 bass)
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Two forms on one chord
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Two forms on

each chord till V7
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