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The following forms are the main building blocks for modern dominant family voicings:
Show and use these (V bros.) [dominant brothers] first in progressions (quite a few) —
then come back and give this as a catalogue.
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Write out the voicings on this page in the key of E.
Group by affinity of location as given above.

Mark all register-sensitive chords with a * (use your ear as the judge).

Repeat this exercise of writing out the voicings as you did here, but do it in the keys of Db, Ab,
and F#. Mark all register-sensitive chords as before. (Ask for blank diagram page if necessary.)
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