Good (Modulating) Progressions
Some Baroque, some not, including from Baroque period to
Classical Romantic period using 18th and 19th century sounds
(which are still applicable to 20th century sounds).

Ted Greene, 1976-03-10,19 and 1977-04-23

C to Eb/ Key of I to blllI

“Prepared” Cm: CO7 (D7b9, B7b9) —Cm | Ab7 —Cm | Ab7b5 (or #11) - Cm |

™ and C°and Cm
F7 (or F7b5 or #11)-Cm | Fm6—-Cm | Fm7-Cm | Ab—Cm | Gm(7) - Cm |
Bb—-Cm | Db(#11) - Cm | Db7 (b5,#11) —Cm | G7+-Cm |
G(7)(b9) with “vanguardian effect” (anticipated m3rd or m6th or m7th of new key) - Cm |
C7+-Cm | B (triad, open) —=Cm | Abm-Cm | Abm6-Cm | G+-Cm ||

From key of Am: Fm—-FO°—-Am, Fm-F°—-Cm (also Ab°, FO, D°-Cm) |
Cm6-Cm | Em-Cm | Em70r6-Cm ||

Confirming progressions from Cm to Eb (all progressions go to Eb unless otherwise
indicated) or other chord in Eb:

Cm — Eb+/b5 | Cm6 | F7 | EbO7 | Ab7 | Cb7 | Cb7b5(#11) |

* **

| Ab7b5(11) | Eb+/9 (Abm6) | Eb+ | Ab | Cb | Abmé |
Bb7. | Bb7% — Ab%; (optional to Bb9*; (or Bb743) — Eb6) |

Eb+/9 — Abm6 — Eb

* Cm: This will be understood from here on.
**  Eb+/b5 = Cm647

] 93¢
—%ﬁ@ R e ey e
Pﬁjﬂ y.o) .0 o, 78 4; k&.ia) Cwdie i pna sEH //m‘/g to 2ok,

Com ? )Q:'/f‘:.“’ Ab T Con 4‘7"5"“'0"‘""—7(“?7‘5“"’)&4 F-v‘ | ﬁ..‘)cm Mbc,w, cpr.
Cm.«’ }ﬂ'(m} (',,..._,l Dby (bs; 1) Con | Ci_.ﬂ, CMJG &M 7%6‘3”“(7} "'ll'
“?“wfmz«ﬂ A Fo Fo A (Em A Shoa ”*ar%m'f % (8 e lhonid
J

Ay cm_lcmc cmfe;mcm 5_'7“‘ J Tyl

, 66.
O T S St o 51
E44 1 Abab €



