Ted Greene

Triads in Ist Inversion 1974-12-07
(3rd in the Bass)

Triads in 1st inversion are used to create a melodic and smooth bass line, and also they add a fresh sound
to the harmonic vocabulary when contrasted with root position triads. There are different commmon uses
of st inversions which can be generally summed up as follows:

1) 1st inversion can REPLACE a root position triad of the same name - compare the following:
Practice the following chord connections on all possible string sets.
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2) 1st inversion can FOLLOW a root position triad of the same name:
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If the key of A gets too monotonous for your ear, transpose all exercises right away (instead of waiting for a few
weeks, months, as usual) to all keys via the cycle of 4ths.

Or vice versa: Or ALTERNATE with root position triad of same name:
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3) lst inversions can jump to other 1st inversions or to other chords.

4) 1st inversions can be used to create smooth, step-wise bass lines
by alternating with root position triads:
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will be discussed later
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Set up this key (G#m)
before playing example Deceptive: go to Ab
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Notice the use of the MELODIC MINOR - this is standard In descending lines (in minor) the This example
procedure when a bass is ascending to the tonic in a minor key. NATURAL MINOR is usually used. v correlates
with #6
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5) Triads in 1st inversion can be used in succession with alternate voicings:
€/G# D/f$  (C4/E Ba/D A/C4 Gi#/6  D/A A

will be discussed later

J.ﬁ
r’

-

P

4

=

QY7

&
I

R #,———| % i.f
== F

Pl ]
P
Ig'

 pi )Y
—o/N

—wTe|eh __

A G#o/6b  A/CEF  BwD C4o/€  D/FF  E/GH E A
: %
s s——s---
TTFOFf I | I



"Triads in Ist Inversion” - Ted Greene p.4

Or with mixed voicings
(systems will be given later on this)
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6) lst inversion can FOLLOW (or, less commonly PRECEDE) triads on the same bass notes.
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A system of exercises using many of the above devices will follow soon. For now, just get aquainted with
Ist inversions by transposing the above to all keys. Think in names and numbers, not just in "pictures."
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