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SEMI-CONTRARY, REAL CONTRARY, 1974085
PMS files
ACCOMPANIMENT TECHNIQUES, BROKEN CHOROS
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Real Contrary: Or start in key of D and play same
thing -- then it is a modulation to A
Do from all unisons in all keys.
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Sths, ... 6ths,..... 7ths, octaves, etc. add in
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Actually, there are 3 types: (intervals) 1) 1,4, 7,10, etc.; 2)2,5,8, 11; 3) 3,6, 9 etc.
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Do from all 2nds, 3rds,

4ths, etc., on all degrees.
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In D tuning Do diatonic
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Accompaniment techniques - also use hammer-on's (open string)
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TV Movie Themes & Ideas
David Shire "Tell Me Where It Hurts"
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Good Deceptive
Aptt movement Epo Du
N

gy
) bd bé» b2

g
s
’

wwn

ilb ; r as

Good concept: Play blues melody in Eb against Eb11 (or Bbm7) - Eb9 - Ebm7 - Eb9

then to Abm7 - Db9 - Gm7b5 (or C11) - C7b9 - E11 (Bm7/11) - B9 - Bm9 (close) - B9

to Bb11\Bb - Bb9b5 - Bbl1 - Bb7b9 - Bbm7 - Eb7 - Ebm7 - Eb7
vamp all in 6/8
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Pedal "fragmented"
tonality (few elements
used in establishing
the tonality)
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