Ted Greene

HagMONIC PatTeeNs BASED ON OTH INTEQVALS 1978-09-04, 05

(Fingered "in position”)

1) These ideas can be played in other positions too. 2) And in any key. 3) Also "descending" versions too.
4) Later, you may wish to combine positions too by "crossing-over" where possilbe.
5) Also, "lengthwise fingerings" can be great too (see bottom of page).
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Patterns of 8 notes are also there to consider.
Examples:
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Compare the different "sustain" possibilities when playing "lengthwise"
6ths and 3rds Example:
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All possible string sets.  * = use more than one fingering. @ = diatonic 7th or 5th type ~ 1978-09-05
Bass pedal
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Do this mostly in -V - vi - iii
Double bass pedal IV-1-ii
6) vi-bVII
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Other Pedals | Double Pedals | Other Degrees | Ascending and Descending | Soprano Pedals | Inner Pedals |
Combine Bass and Soprano Pedal | Lydian, Pentatonic, Minor Scale. Put pattern in bass with some intervals or chords above it.
Non-diatonic inner voice or bass.
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maj9

and use bVII

and adjust
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