s, J ]

Counterpoint Studies - Bass Movement
Ted Greene, 1979-01-01 (1977-08-14)

Do each pattern diatonically (from each degree in each position) (major key) in all positions and
in various "lengthwise" fingerings. 8va too. Also doin "3", 6, 8, 2, and in all 3 minor types.
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Counterpoint Studies - Bass Movement -- Ted Greene, 1979-01-01

Bass in Motion: 4 (or 8)-to-1 Bass
Ted Greene, 1979-01-01

Do descending in all positions, in all 3 minor types. Also in ascendng 3rds, 4ths, Sths. Also in 2, 3, etc.
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