COUNTERPOINT TYPES AND MODELS

Tip: practice fragments of all these in 1) sequences, and 2) modulating sequences

Basis

2-to-1 straight, 2-to-1 soprano

All same intervals on the beat.

Ted Greene
1980-06-09
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Likewise, with 2-to-1 bass
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2-to-1 soprano with some NHT on beats. [Nonharmonic Tones]|
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Same in bass
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Chain suspensions (lower voice struck first) Semi-chain
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Chain suspensions (soprano voice struck first)
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"Counterpoint Types and Modes" -- Ted Greene, p. 2

Mixed activity amongst voices
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Likewise With some rapid 1-to-1 (simultanecous 2-to-1)
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3-to-1

All same [ ? | on beats
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