COUNTERPOINT EXERQCISES .

Miscellaneous 12 1977-08-31
PMS Files

Start from all notes in a key. Do "in position" and lengthwise too.
Do on all string sets, even "2-string Sths & 6ths."

1) Baroque counterpoint over stepwise basses,
or 2) Intervalic organization of counterpoint
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Counterpoint Exercises (Misc.#2) -- Ted Greene, p. 2

6ths & Sths S5ths but................. Tths & 6ths
) *u. ./ y { = { [ 1T rm— T ! —— I i i
G —a == |
N ¢ r r I f T r F
10ths & 9ths 10ths & 9ths
) »*If J .! J J J J J J‘ T I ! J J J J J i}
% r r |= r it i

F o7 T T

13ths & 12ths 4ths & Sths & 6ths
J_ Up by 3rds
oo L I d = 4 22 ——7 IT7—
hrx = = 2 H
N [ [ I [

Cycle or reverse
e <. = F——D— q
i) [l | V4 72" £ P I 4 F ' II
_% ] | Y- €4 | I {7 P
r ™ orBb P —— F
Cycle
Stationary Root or 4-to-1 Cycle I “I.Vmaﬂ I.V6
or 111(9)7 vi(9)7
F or Am7 Dm7
] o < J ¥
) i I = 3 4 J. . E ‘_E ﬂ
[ | Z4 1 LY | 1 |
7r—o I I A - | ii
\l-:l 1] 4 H H
Do reverse slightly differently
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Counterpoint Exercises (Misc.#2) -- Ted Greene, p. 3

4-to-1 Cycle
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Counterpoint Exercises (Misc.#2) -- Ted Greene, p. 4

3-to-1 Bass
Good moving bass cycle
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If tie, then 3rd voice is
created by sustain of bass.
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