COUNTERPOINT EXERCISES

Moving lines based on 9th chord

Miscellaneous #1

Ted Greene
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Counterpoint Exercises (Misc.#1) -- Ted Greene, p.2

Counterpoint Exercises - Motion in Alternating Voices

Do in all positions and fingerings; all scales. Also do 3-to-1, 4-to-1, etc.

Non-Baroque
Descending 3rds or interrupted asc. 4ths.  Non-Baroque
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Also descending

Watch the bass here and say the letters

of it as you play. In all 7 positions, with o . (Also listed on
two fingerings each: 7th & 6th position opt. and sustains "B i Motion” page)
or G J_
) — ST = :
1 — < 1 ] — i
3 r I—| 4 1 4 1 ¢ ¢ ¢ ¢
or G.E or reverse

) J Q 4 . J " :ITQAE_«J Eﬁﬂ_‘l

(@)
~ = = o)

Think: 1) Broken chord scale, or

9th - 10th position
2) 10ths with fill-in

4 2 J —
e g | f — S i 1
4) { . = o : 1 i" | — = I H
TE f F 1 1
By progression: | v v’ I v \Y% I
= J. . i & e | | i
(I | - 8 & o s Fo i
1 F | FT =
7th position Semi-Imitation: Trading the Theme
(also 8va) ,
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Mainly 1-to-1

Counterpoint Exercises (Misc.#1) -- Ted Greene, p.3

Double Counterpoint Exercises
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@ Just play the theme
in the bass 1st.
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