Catalogue of Common Barogue Harmonies and Their Progressions

Ted Greene - 1975-04-06

Major Key
Tonics Subdominants Dominants
of . L, 1A7,16, vi, vi7, iii, iii7 IV, IVA7, 1Ve, ii, ii7, 1I, 117 (i°7) (11709), | V, V7, V pedal dominants, vii°, viiag7, (V7b9),

I1 pedal dominants, #iv°, #iva7, (vii6)

(iii6)

of IV: IV, IVAT7,1V6, i, 1i7, (vi, vi7) bVIL, bVIIA7, bVII6, v, v7, vii®, viig7, V, V7, | (1), 17, iii°, iii@7, I pedal dominants, (vi6, 17b9)
(V799), V pedal dominants

of V: 'V, (VA7), V6, iii, iii7, vii, vii7 I, IA7, 16, vi, vi7, VI, VI7, VITb9, #i°, #i@7, | 11, 117, 1 pedal dominants, #iv°, #ive7, (I17h9),
VI pedal dominants (vii6)

of vi vi, vi7, #iv°, #ive7, (I, 1A7, 16, 17) vii®, viig7, vii, vii7, VII, VII7, VII7h9, bVII, | 111, 1117, I117h9, III pedal dominants, #v°, #v°7
bVIIA7, ii, ii7, ii6, 11, 117, 116, IV, IVA7, IV6,
IV7, VII pedal dominants

ofii: ii, ii7, vii®, vii@7, (IV, IVA7,1V6, 1V7) | iiio, iii@7, iii, iii7, III, 1117, III7b9, v, v7, v6, | VI, VI7, VI7h9, V pedal dominants, #°, #i°7
V, V7, V6, bVII, bVIIA7, bVII6, 11 pedal doms.

of iii: iii, iii7, #i°, #1837, (V, V7, V6, VAT) #iv®, #ive7, vi, vi7, vi6, VI, V17, 1, IA7,17, 16, | VII, VII7, VII7b9, VII pedal dominants, #ii°,

IV, IVA7, (#iv, #iv7, #IV, #IV7, #IV7h9,
#IV pedal dominants

#i“7
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The way to read this chart is as follows:

but are understood to be included. 7b9’s and °7’s tend to progress to everything (more on °7’s below).
As you can see, hopefully, almost any chord progresses to almost any other.
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if a square is blank then all chords in its category (as listed above) are good progressions. Any
exceptions are listed; parentheses means optional. ~~~ means whole category is excluded. 7ths and 6ths are not listed (except in special cases)

Tonics Subdoms Doms Tonics | Subdoms | Doms | Tonics | Subdoms | Doms | Tonics | Subdoms | Doms | Tonics | Subdoms | Doms | Tonics | Subdoms | Doms
of IV of IV of IV of V of V of V of vi of vi of vi of ii of ii of ii of iii of iii of iii
I to:
17 to: no IA7 ~~= (vii), no I (vii6) (vii, VII) V)
no V
ii to: no
#iz7
11 to: (~~~) (=)
iii to:
iii° to: ~—~ ~—~ nol (vii®) no (==~ nol (~~~)
vii, (VII)
ii6, 116
III to noV
no vii

1V to: no #i°
#iv° to:
V to:
v to: nol (==) noV no IA7 no vii #°) no IA7 no VII

(ii1) no vii no VII
Vi to:
VI to:
bVIIto: | nol noV (=) =~ e 17 only ~———e

(iii)
vii° to:
vii to: no I
VII to: @D no 17 no 17

Any 7b9 or °7 can be replaced with one of its 4 related diminished triads in 3 or 4 notes, in any inversion;

also minor triads are used to replace diminished triads sometimes (as appoggiatura chords).

IV7 is used as V of blI of vi or right to vii (IV7 is acting as a subdominant in this case)

/9’s [add9’s], suspensions and appoggiatura chords are common also.

All above applies to minor keys as well if you use the Relative minor key relationship and remember the chords.
Example: I becomes III, ii becomes IV, #iv® becomes Rvi’, etc. [R = raised]




45 .. CATELOCVE OF CoMMoN BAROGUE HARMONIES AnD THER [FROSRETSIGNS

MAJOR KEY
ToNICS Su8DortINANTS (Ge7) DAMINANTS
ag L2 T,THTE, Vi, vh_, m, m-, I¥ W%, 6 i, dig, I ‘Ir-r/ﬁz-;bﬁjrmm #;yﬂﬂivs‘y{w;‘) T, Wy X Aepas b, viro, Vi, "‘)
<:|:1, i o, Widy,x £en, 0o (vig 7 89)

of T2 I T2, 106,35, 7,00, Vi) | bW, buily bwine, v, vaviie, VilBr S 07, (59) T Aots pomes:
’fa';: :‘2:_, C‘gfﬁ‘xé, il iy il ¥ily VT3, T6, Vi Vip VLY YI70, 3 o, Hidy Abpu s [T JL7, TAPAL RoM5 B #wﬁ?%f
B #ﬁa“#ﬁﬁ{I}?iﬁf Y:Z ;;:”7;32;:’&;%3&%? ﬂ%ﬁ?’ iy itz "—Eﬁﬂfn:nﬁ"?,ﬂﬁsmmns#%ﬁ;u?
ait = Wi, iy SV, ViR, (I 52 06 )] i 5 mé?, “b"”éﬁ:f[’m;;’:ﬁ vy Y6, Y ;X 6,40, [N Ty, Y759, Y Aepas Boms 3o o7
o TR 2 0, iz, 70 ey (0,0 08,505 *wg»m v:f iz, Vi, %L, VL7 L1 7,T 3 T, 1,105, [N, L7 SL7E9, VAT, PEOAL Dorts, 457%
Cativ mw,#x,m-r S Q)me =i

J&%‘f&»m-ﬁw WMW Za,gw % CRAAC R o, O b s e Lt eﬁy&ﬁ&dﬂgﬁﬁ“y
M%mm W’ e m}wmw ‘u‘&'&.moem&g.,l vhgis 4 07%

T
M‘d‘wmﬁ CPetLe o OF'S 5 )
TS [JUDIOM Dets [ToNcs  [Ba0oMs Dopts [ronis s |SU00| g ey .
,f{ af 9| o e 9?35 or of DZF:"S T%B W‘%‘;’ T?;FCS *S oF ‘“f,'?‘
Flw v | F IS IGIE G (i 1§ 1o Jwm j % |3
T de:
[E=UNCh v Iy oo s R M 7 T T R R 3
s 2 ‘ T
i vy N vy
ltdo 1
o R b i s -
It s TS
A ot 7O
A — ) - — -
¥ el {:ﬁi’; dw“‘) :‘:,v;; ek :‘ﬁ?'}- @a;’o} oL oI
i 42 J
ok
YIS - -
Vij o s O
‘ _ﬂr_‘f‘b A (:_E-} MOLy Aoty

ﬂ"f;} 7‘5?4107 64«.&9,

Lo LA Ao, .
_‘.'Ef - & a2 g éﬂ' vi > @ P
15 i “‘-‘5 “Xog S ev heptl A T BT R —

. E XAt IIAM,K,, M}I #walamﬁi?w .ﬂ'ﬁa ‘




	Catalogue of Common Baroque Harmonies and Their Prog, 1975-04-06 (text)
	Catalogue of Common Baroque Harmonies and Their Progressions, 1975-04-06, ORIG

