Baroque Counterpoint fetpies
1981-10-18

(I-to-1) 1980-02-24

1982-10-12
1-to-1 Counterpoint Training Exercises

(Soprano) Melodically Organized
V(7)(b9) -i Do in major also

R

I
]
N 1
1

or A orE orAorE r |—
more rarely

J
{, | |
L | |

e
TTTOR_
|

R
TTe| R

) 4d e 4 4 44 14 4 d
N or 8va f\ o B r r\\\ orE r F\‘\ _— ]E ?

N

)
-
. )

Te—
TTeR_—
ane [ W

Ha R
Heln_
e

G m
I
1

or A

TTTe| e
s

A8
)

__,.h_
e
| | h—
ke
A
[ M

G m

Q
=
[es]
Q
=
@]
B )

[ Y-
-
[ Y.

4 4 J 4 4

Q:) |= r i |= F\Orgva i r r\\\ . I'r' r |
9-40-1 Aipphication:
€ M M Do €
| N S R : n : ‘"ﬂé 1
“'I#i\\ ﬂf .#? 5 i T —r |
" Also fill in.

Also do subdominant - dominant - tonic,
and dominant - subdominant - tonic.



"Baroque Counterpoint (I-to-1)" -- Ted Greene, p.2

Baroque Counterpoint

I-to-1
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4-to-1 with offset bass

Use various fingerings, do on all string sets,

and in various cycles and modulatory patterns.
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Baroque Counterpoint based on true 6th

chords (& 6/5 and 7ths too) in 1-to-1

rhythmic ratio with and without sustains.

Contrapuntal Patterns Based on Chord Forms
combined 2-to-1 and 4-to-1.
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"Baroque Counterpoint (I-to-1)" -- Ted Greene, p.3

Counterpoint Studies
(inspired by Gordon Delamont)

Based on Chord Progressions

Adding a Part
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