Bach Key Changes and Proqgressions
Ted Greene — 1974-01-20

Roman numeral with _ under it will indicate a major or dominant 7th chord that is actually the V(7) of a minor
key up a 4th;

[J=no preparation
] = subdominant preparation only.

1st Lute Suite

1) ivivliv,ii, V, i v iv, i, ivicofy, V, i, V
V pedal

2) 3/4 | progression: V, i, iv, VII, 11, VI(iv); ivVILITVIGV) TV IV i IV VI TG V@D v -
of V

VIGAV) i Vi Viv VOiv iv VLTIV V VL IV(ii) Vitibekerde) |\ | 1V VI THTEVI(GV) iV >
of I I/

ViVi, ViV VI v vV, ivi vV
of iv 1100

3)  q|i|V[Viii V]iliv VI G | VI e T ive Ve ve Ve |_iv |V iV |iie.iv i]ive viie V| 1| >
111 ofv /I | | / [

|Descending3rdsinimelodicminor|V|V|i||VV|| | Il iV||Viii°|i6iV|VV| ||iV|V|| | Il |V|I| >

with V soprano pedal Il ofv I/

| ivii | Vv | iivVv | | descending 3rds in iv melodic minor |
with | soprano pedal

4y 34 [iV]TivVILTINVE|VVEE [V VI V] IV IV IV VTV
/] 1 I / /1 /|
: of 11 :

liviied [viiei V| VIViV|Vi[ive Vi |1 [I[V I|VIiii#|V[Vi|vi6Vi|VIViv|Vi]
nr ol [/ |/ 11 oriv I iie //

| Of V. oo | |-of - | of i | ] of iv

IVivVI[iV]iv|VI6viies [VII TIViiV [I i[V[illiv]Vi|ivV V|V VIIVs|
I I / 1 / 1

-------- VAR Ry W—’' V7T [ ] of I :

IV Ve i|ivV]iivV ]|
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5)

6)

7)

IVIPViVi[iVILITViIivVI@i)V (VIV)[iViVE IVvielIVV ViViivVi

[--- of v - | of 111 | ] of v |

iVvi V®VIE Vi ViViVvIi“eVvViVvl]|

|- ofiv —| |- of i —| |-~ ofv |

A4 TivViv]iVIVILINVViVi]iivViv]iVIVIIIVV]I | VIV]I Viiv|ViV]
I " 1 /) /i

[I— [ — | [T A/ — I Va— |

[----of Il ---| [--==- of v ----- | ofi.........

lii Viiv|ViviV|lori]

34 i [ iV [iliv|V]iliv]iv]V]i VW [ivver |vV]iV]il|lIV]|VI|
1 /] n /) 1

VI VT HIVIVTIVIV IV [GV]T vVl
of I

|--=- of VI —| |--- of VII -] | [ of i [

IV i Liv IV Livivi IV ivIVE VIV ]IV Ve | viii | VI
[/ [/ i /) [/ 1 /)

| of v | | of 1l

[IVVIE | IIVE OV [ LIV T IVEY VO v VeV v [ vert | Ve (i) vs |
1 /
| Hlive s | ivbllsis | V | i IV | VILIHL [VI b | Vi | ive | is ii®] ive | VI Illg|
n /A 1 /i I

| ivVIH | Vo'V | iv V | descending parallel 6ths [....?....]

Tonic Pedal
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2nd Lute Suite

1) A4 i | i(v) | VI VIV | iv]iv(ie) |iv |V |i] VIi |V|V|IV|IV|I|

IV i [Vi|VIVI]i|VI]i|V]iVIivVV]ivV]iv]iicV]iivV |
i "

[---of i ----- [ of v | |---- ofi —| | of v

| VIzll7z | V |[iVIiiV |V | to 1st 10 bars in key of V to |VIV [PV | 1| Vi |

of v of i

IVIV [PV [ iV iV iiv VLIV [V ViVl

of v with bass back-cycle---

|VIV||orVI|bIIV||V|||||v|v|VI|V||V||V||||v|VII|III|VI|

[—— iv of iv [ of iv |

LIV VLIV IV VDV I | VEiv | V|V

|II|V||II|V||VI||V||V|VIv|V||||V||bIIV||V|II7”9|II7b9|V|||

i1 /) I

|V i ViV |

2) 6/8| 1 |ivIV | VIV |1V |iv | VEV | ivivV | VLV | iVIiPV | |IV | ViVIiPvii |

| of v | of iv--

|VVI|| i | IVVILiivVI [ diviivVIE | TV |etc.

| Tviii V HIVIiiV to descending bass contrary run); seq.; vz iz 1IV9 VI llIZ+ VIZ 17 V7 1%

[T R— of i |

ivz to ive i% ive is iv V i; Vs ii?9%5 down to V.
sequence
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Easter Oratorio — 2nd movement
Bm Em6 | Em6 F#7% B7: (E/9%) E#%s F#...... Bm D/Em7 A7 D7 G# C#* (Em)

F#7 Bm C#72 F#me Bm v C# F#m Bm6 v C#

[?m] C# to F#m same pattern: F#m Bm6*s | Bm6*s C#7%5 F#72 (B/9%5) B#% C#.....
F#m Bm7 E7 A7 D7 G7 C#O F#7 Bm Em7 A7 D7 GZ C#°7 F#7 Bm Em F#7
[GZ?] B7*3 Em Am7or C D7 G C#? or C#°7 Em®; F#7b9% Bm Em . F#7 Bm |

Bm Em6% | Em6%s F#7°5 Bm (F#ms) GZ C# F#....

Bach’s Modulation — One method was to introduce melodically first the tones which destroy the
old key feeling and create the new:

Example = to go from i to iv, introduce b2nd, &3, b7 | tov: #4,16,b7
(degrees of scale)

Universal Facts or Progs:

1) Use chains of VI, v, VI or VI in minor
2) Suspensions between any chord
3) Precede, follow, or replace any triad with one a 3rd lower (more rarely, higher)

4) Bass Back-Cycling: like to go from F to Bb: F - Cs - Dm - Ams - Bb
5) In Am: ET7 lines, A7 lines, D D72 B% Dm® E7b9 A
6) InDm: Dm F°% Dm®s, Ams Em®s C7b9 Bb

7) In F#m circle of 4ths...... bass (from v) C# A F# G# down...
8) Hit Intervals, thenadd [ ? ] (like 10ths)
9) In Am: E7 F7 A7%: Dm to cad [cadence ?] in Am.
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