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Start reasonably high on the neck (as with the [first] example...) and do in the cycle of fifths:
E, B, F#, C#,G#, D# -Eb, Bb, F, C, G, D, A.

These four types of drills are essential for the serious student of fingerboard harmony.
They’re not that tough (there’1l be those too), just time-consuming.

If you wish to be ultra-thorough, try all four drills in the following cycle of fifths:
Db, Ab, Eb, Bb, F., C, G, D, A, E, B, F#, C#, G#, D#, A#, E# (B#).
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Continue by doing the same “melodic pattern” as given above, in the
cycle of fifths: Dm7b5, Am7b5, Em7b5, etc.



V-2 myptss 717;{/4»!7970 Gtnapa : 1,7,(,,,, Trenaitione @//%L

(o e o 7 e, ercion 577)
b
O 15: 19 éa. T TTTi0T]
Muaduaed u  Infin T gpuar iui -
R S
5 TR ST o T FEEEPPR P T
n [ 1] [ 1617
! + T BiAE] o
s
® 12 g 15 " R
11 > !
|
8 % 4
g g
12 12 3




V‘,?' f"ZYbSQ/ MWM‘VPP M ! TMKM,T o W
@ &,j mﬁf‘c

r 1 r
_ : [ [ T T Saun) o etel Heiel
(S1PRas ﬂy_—? : A o0 ;f_‘f_'? 1
' T T T
. | | | T T 11 |

1

-

: H® o HeTe1 *To1 T 2T
; ; o e, ';-"23 T k2
MO “—‘ﬁ 2. r! 1‘1?

'} '
I
—
anid
. |

o g nn i e
- : ; 3:11: AR ASEINK IX RRWAL 121 20N
1HeaTe o 1'—‘?‘? T TrTet!

lot-H

Please do all four exercises in either an easy or the longer cycle
of fifths as given on the earlier page.
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