Chord Progressions for Using Chimes (Harp-Harmonics)

Ted Greene - 1979-02-17 & 18
I to bll Use various pinch techniques too.
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Chord Progressions for Using Chimes (p.2)
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Progressions in Harmonics with Major Type Chords
Ted Greene, 1979-02-19
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Progressions in Harmonics with Major Type Chords (continued)
Ted Greene, 1979-02-19

Do in all inversions, melodic directions, etc.
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Examples of Chord Progressions for Harp-Harmonic Techniques
Ted Greene - 1979-02-17 & 18, 1979-12-03, and 1980-05-10
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Examples of Chord Progressions for Harp-Harmonic Techniques - Ted Greene, p.2

*k = use scalewise approach
on soprano
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EXAMPLES OF Qlagh AROGRESSIONS ForR WARL- HARMON I TECHNIPUES ,(‘,ﬁ n
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