Main Harmonic Resources

In Contemporary Music
Ted Greene, 1975-10-05

MAJOR KEY

Diatonic Sounds:
Triads — | ii iii IV V vi vii°
7ths — 1A7 {7 §ii7 VA7 V7 vi7 Vii®7 (m7b5)

Various extensions (9ths, 13ths, etc.)

Borrowed Chords (Mixtures):
Triads — i bIl bl iv v bVI BVII bvii

7ths  — 07 bIIAT §i®7 biiiA7 iv7 ive IV7
v7 V7 bVIAT vi®T BVIIT bVIIAT bvii6 (or 7)

Secondary V’s (Dominants) Cross-Cycle Substitutes
V of vi: ", 1Mz —— @OVI), bVII7
V of IV: ", 17 —t—» (V) V7
V of V: I, 17 —— V1) bVI7
V of iii: VIL, VIIT —— (IV)  (IV7)
V of ii: VI, VIT ——— blll bl117
| Wofv —» bl b7

Also Various Secondary Sub-dominants:
i, ii7, ii?7, (i), 1, N7, (1,687, iv, iv6, iv7, IV, IVA7, IV7, #V°7

This actually accounts for lots of chords like say biii7.
Various Diminished 7ths and Triads

Lydian tonality

Mixolydian tonality

All types of extensions and alterations may be applied to all the above

Common Modulations to:
vi, iii, (i), 1, (iv), (v)
v, V, I, VI, blll, bVI, bVII, VII

G, (1)
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MINOR KEY

Diatonic Sounds (including those of Aeolian, Dorian, Phrygian, Harmonic, Melodic & other minors):
Triads —> Qi) kI iio1ouiv IV v vV VI VI

7ths (6ths) — i7(i27) 6 blIA7 §i?7 ii7 ii6 11127
iv7 ive IV7 v7 V7 VIA7 Wi°7 V7

Various extensions

Secondary V’s (Dominants) Cross-Cycle Substitutes
V of iv: , 17 —1» (V) bv7
V of v: 1, 17 ——» VI VI7
V of Il VIIL V7 —1 ty @nw
V of VI: i, 17 —+t VD) @GvID)
V of VII: v, V7 —1 (VI GV
| Wofv —— il b7

Various Secondary Sub-dominants:
i, ii7, ii7, (ii°), 1, 17, (@1, bl1a7),
iv, ive, iv7, IV, IV7

Various Diminished 7ths and Triads

All types of extensions and alterations may be applied to al the above.

Common Modulations to:
iv, Vv
1, vi, (VI, 1, vV
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