Play all
these
over an
A pedal
(open).
This 1s
called a
5th pedal
or
Dominant
pedal.
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Also try “Dorian major”™
“Aeolian major” and
“Phrygian major”

(simply substitute I for i.)

Now tune the 6th string
to D and try as a pedal with
or without the 5th string A.
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5th string to
G and use it
as a pedal.
Try mixing

TH
JiE

in the D 4th
string too.
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And try the Dorian major
Phrygian major types too.

Aeolian major and
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degree chords
8va lower

Optional: try
too.

degree chords
one octave
lower too.

the sixth

(5th degree
pentatonic)

You’ll like
for

Important:
use the
seventh
them.
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nstead.
After acquainting yourself

. . i And connect 1 to [ too
with this page as given, tune

the 6th string to EDb, ﬁ::é?e
the 5th string to Bb, and Dorian mf'or
the 4th string to Eb J

Aeolian major, and

and transpose evervthing up Bliryaian najor

to the wonderful key of Eb.
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