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Low-End Major Voicings - Overview
Ted Greene, 1987-02-22, 23, and 24
—Text for handwritten sections—

Page 1:
Overview of Some Friendly Low-End Major Voicings Geared to the Given Key

Ted Greene, 1987-02-22
1) Db6. Systematic inversions of 6ths. Optional: omit the 5th string for “comfort
voicings.”
And descend with each line too once you get to the last given form.

2) Db. Open triads.
3) Db6, Db6, Dbmaj7, Db6, Dbmaj7. Mixing some major 7ths with the 6th chords.
4) Db, Db/9, Db/9, Db/9. Grid #1: “kind of low for a 9th”
5) Db6, Db6, Db Pentatonic.... Adding some “Pentatonics”
6) DDb/9, Db6, Db6, Db6/9, Db6/9, Db/9, Db6, Db6/9.
Long combination row (no maj.7 tones here though...no reason...maybe the moon.)

You may know some or most (all?) of this material already, but a little review and direct
side-by-side comparison won’t hurt, right?

When you’re ready, transpose this page (from memory) to the keys of D and Eb (these keys
only...there’s a reason relating to following material).

Page 2:
Overview of Some Low-End Major Voicings

Ted Greene, 1987-02-23

1) E6. Systematic inversions of 6ths. Optional: omit the 5th string for “comfort voicings.”
And of course, play each given line ascending and descending.

2) E. Open triads.

3) E6, Emaj7, E6, Emaj7, Emaj7. Mixing in the maj.7’s with the 6ths.

4) E/9. Add 9’s.

5) E/9. More add 9’s

6) E6, E6, E6, E6/9, E/9, E6/9. Adding some “pentatonics”

7) E/9, E/9, E6, E6, E6/9, E/9. General combination row: chosen for pleasure to the ear
and within reason, to the hands.

Transpose from memory (when ready) to the keys of F and Gb.




Page 3:
Overview of Some Low-End Major Voicings

Ted Greene, 1987-02-24
1) G6. Systematic inversions of 6ths. Optional: omit the 5th string for “comfort
voicings.”
Reminder: all rows to be played ascending and descending.
2) G. Open triads.
3) Gmaj7, G6, Gmaj7, G6, Gmaj7. Maj.7’s with 6ths.
4) G/9. Add 9’s. Grid#1: “omit this note if too tough at 1st
5) G(6), G/9, G6, G6/9, G6/9. Mixing in some pentatonics
6) G6/9, Gmaj7, G/9, G6, G6/9, G6/9, G/9, G6/9. Long row of some favorite successions.

Please transpose from memory (when ready) to the keys of Ab and A.

Page 4:
Overview of Some Low-End Major Voicings

Ted Greene, 1987-02-24
1) Bb6. Systematic inversions of 6ths. Optional: omit the 5th string for “comfort
voicings.”
Do all rows ascending and descending.
2) Bb. Open triads.
3) Bbmaj7, Bb6, Bbmaj7, Bb6, Bbmaj7. Maj.7’s with 6ths.
4) Bb(/9), Bb/9, Bb/9, Bb/9, Bb/9. Add 9’s.
5) Bb, Bb6/9, Bbmaj7, Bb6/9, Bb6, Bb6/9. Mixing in some pentatonics
6) Bb, Bb6/9, Bomaj7, Bb/9, Bb6, Bb6/9. Mixed bag — similar to last example.

Please transpose from memory when ready, to the keys of B and C.



