Baroque Modulation or Secondary Chord “Openers”

Use confirming or negating progression after each example
Ted Greene, 1975-01-13

From I to ii (C to Dm)

1)

10)

11)
12)
13)
14)
15)

16)
17)
18)
19)

ii”7 (or ii®) V7 (or vii®, vii®7) i Device: = Precede new ii”7 with any diatonic chord in old key
(especially V) in a progression. Bring in by way of:

a) Chord scales (especially 1st inversion)

b) Cycle of 4ths, starting on any degree, with or without “same root” preparation:

B?7 A7. (optional elision)

c) Ascending or Descending Bass Progression
d) Other types of Sequences: [see below]
e) Special 3-note Sequences
f) Broken Bass Progression
g) Contrary Runs
h) Counterpoint Devices, Harmonic patterns, and Musica Ficta.
iv(7,6) V(7) (or117 V7)iDevice: As above.
(III) IV _V 1 Device: Just bring right in.
Whole Diatonic Cycle in New Key: Just bring right in, or prepared with new V(7) or ii (iv)?7 V(7).

Options of including fvi? (7) 1I(7) or blls). (Rare option: real harmonic minor cycle)
Cycle from iv or IV
Cycle from VII

Cycle from II1
Cycle from VI or #vi®7 — go to V ala Brandenburg #4 (3rd movement).

Progression starting with new i, such as all combinations of:

1 1v V (vii®) or  (bringin asabove)i ii7 V.  or i VIiV

ori VI ivV or 1 I vV or pedals in new key.
Any dominant harmony brought in as in ii°7 V7; also mediant relation:

C7 A7 or C C7, A7 A7, Dmg or Dg¢. Also i64 may precede V, V7, or V7b9
VI I iv i or iv i VI III - bring in as above.

ii° VI(@v) i orbIl VI (iv) i — bring in as above

ii_vi vi6 I — bring in as above.

Others: VI(7) i | i°7 i% | iv(6) i | it?7 179 i | ive VI | V VI | T iv |
15 Cadence Formulas: follow ii°, ii”7, or iv, iv7, iv6 with 1769 V;

also Lydian VI V | i v VI(ii?7) V |

(i) Viiv orii?7 V | ii®7oriv Vi V |

Combinations of Any Principles

VL iv ii’(V) i

VI iv(V)i

iv ii” (V) i
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Typical Confirming Progressions (Observe Basses):
A7b9%; Dmg A7b9%s Dm A7 Bb Gm6 Dm’ A7 Dm
E7b9° Dm° Gm6 A Dm
A7b9, or Bb7, (Huge Dens.) Dm® Gmé6 Dm® or E7b9* C#°(7) Bbe
Dm¢ Gm E7b9°s A Dm
Dm A¢ Dm Em7(no 5th) Dm6 Dm
Big> Bb A G E A A Dm
Gme D% Gm6 Eb°% Asus
Bb7, or E7b9% or A7b9, Dm®; A7(»9)*; Dm6 Gm Dm’; etc.

Dm Dmg Gm Gmg Dm’ A7 Dm
Dm Ag¢ Dm Gm Dm®% A7 Dm
D7 Gm Dm®% A(7) Dm

Dominants Can Resolve to iv® (also to VI, i°7 and others)
Example:
Key of Eb: Fm7% Bb7 Eba7%; Aba7 D?7%; G(7) C7% C7b9% G7b9%; Fm,
G7b9°5 C7, F7% Bbm7, (Fmg) C7% Bbm®; Fm™ Fm

Big Density...............

I to vi oriii: As above, but also bII to any dominant — Approach as above.
Ito IV or V: In major, equivalent of all above principles plus I g V72 1 I vi VI I 7 1 I
vig #iv°7) or 17 1 | vii®7 1V |
To IV Only: vi iiior (I V) bVII IV T V [; for Renaissance sound use bIII, bVII, bVI occasionally.

In any modulation where possible add “new key” passing tones or decoration to help loosen the bond of the old
key.

Substitute (also Follow or Precede) Chords Whose Roots Are a 3rd Apart:

C759% Fa7, B°7% E7, Fa7% B?7 E7% etc.

Sequence Modulation (that is ideas in sequence) Can be applied to these cycle.
Sequence Modulation is a form of Direct or Abrupt Modulation.
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Complete Key Cycles for Modulation:

1) C F Bb Eb etc.

2) C G D A etc.

3) C Am F Dm Bb Gm etc.

4) C Em G Bm D etc.

5) C Dm F Gm Bbm Cm etc.
6) C Am, Dm F, Bb Gm etc.
7) C Em, Bm G, D F#m etc.

(Use all or part of the following cycles)

Am

Am
Am

Am
Am

Am
Am
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Dm Gm Cm etc.

Em Bm etc.

F Dm Bb Gm Eb etc.

C Em G Bm D etc.

C Dm F Gm Bb etc.

C, F Dm, Gm Bb, Eb Cm etc.
F, Bb Dm, Gm Eb etc.

Some Diatonic Key Cvcles for Modulation or Simple Tonicization:

[ (C) GEm ] (C Am, F Dm)
(C) Em G, Am C Dm F

(C) Dm F, Am C (Em G)

(C) F Am Em C G

C Am Dm F

(C) AmM G F Em Dm C

A start from anywhere

[ C Dm (Em) | F G Am C
(C) Em Am Dm G C F

(Am Dm) C F Dm G Em Am C
C G Dm Am Em

C F Am Dm

C G Em Am C F Dm
CGEm Am C Dm F

(Em G) C Am Dm F

Mix melodic minor.

F Dm Use quasi-E for Em

C Dm F if desired.

C Em G

Em C G Also majors for minors
F C Em in these progressions
C F Dm

G F Em Dm C Am

C Dm (Em) F G Am
Dm G C F Am

Dm F C G Em Am

Dm C F Em Am

F CGDm Am Em C Am
Em G C Dm F

Em C G Dm Am

Em C Dm F Am

Em G C F Dm
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Start on All Degrees
Symmetric Chord Progressions (Sequences) With or Without Voice-Leading

CFB°Em.. | CF, Dm G | CF, Am Dm... | CF, Em Am... |
Start on “and”
CGDmA...|AmEm,GDm|CG,AmEm|CGEmBoer|

CAmF | C Em G... | C Am F,BmG# E or Bb Gm E° |
C Am F, Dm B° G | C Em G, Dm F Am | C Am, B> Gm... |
C Am, Em C... | C Am, G Em | C Em, Dm F | C Em, Am C |
C Em, BbDm | C Em, G Bm | C Em, F Am | C Am, Dm B° |

C Am, F Dm |
Renaissance
Also with or without 7ths: 12 [ 12 ®
Example: Ca7 Am7°% Fa7%s Dm7, B?7 G7°% Em7% etc. .¢>< &
®
melody E E |
chords C Am
Do down in 2nds.
CB°Am G... | CDm Em... | C B°, Dm C | C B°, Em Dm | C B°, B® Am |

C B FEm | C Dm, B°C | C Dm, Dm Em | C Dm, G Am | C Dm, Am B° |

C Dm C B°, Am B° Am G | C B° C Dm, Em Dm Em F | C Em DmC
and other Harmonized Scale Patterns.

Distant Baroque Modulation: 1) Complete Cycles, 2) Picardy, 3) 1/2 Cadences.
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