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Start in Gb, [modulate?]
with interlude to Db,
then to F64 to F.

Chorales

(and More Ildeas)
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Ted Greene
1972-03-24

[Chord diagrams are
suggestions. Other
chord forms may also
be possible. |
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(optional) intro:
Gb - Db - Bsus --- Bb - F13sus - Bb - Dm - Bm7b5 (Dm6) - [?] - to F theme.

Progression in F: Em7 - A - Dm - Eb7, - (F#$ )-Bb-Dm-Dm6 - F

Bm - BRO/B - BRO - F#7§ - B7, - E/9\" - F% - F#sus
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